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MINIATURE 


HPl se are small-scale pictures in 
X 11.Cold manuscripts executed in 
a meticulous and detailed fashion using 
paints and gold gilt. 


The word “miniature” is said to have 
originated from the various decorations 
made around the first letter of chapter 
headings in hand-written manuscripts 
in medieval Europe. 
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The art of painting is known to have 
been practiced in the Central Asian cit¬ 
ies of Tufan, Ku^a and Krai as well as in 
China, India and Iran, 

Miniature is an art form that does not 
express depth with nuances of shade 
and light; it is a 2-dimensional art. In¬ 
stead of being removed from one anther 
in perspective, the figures are stacked 
on top of one another. 















MINIATURE: 


In manuscripts, there is a relation¬ 
ship between the miniature and the 
text. It is not si detached picture that 
is just randomly placed anywhere in the 
text. Miniature is the depiction of the 
subject being described in the text and 
visually presented to the reader- 
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Miniature is documentation that 
brings the past into the present. It is 
a document that provides information 
about the traditions, habits, customs, 
and apparel of an area as wdl as the cu¬ 
linary equipment, household items that 
were used, and the buildings and the 
surroundings people lived in during the 
period of its execution. They are his¬ 
torical documents that allow us to see 
important urban structures of the time 
and die conditions of the residential ar¬ 
eas around these buildings and inform 
us about how official receptions, state 
ceremonies and interviews given by the 
sultan were conducted. 
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Miniatures not only illuminate the 
text but the also depict landscapes and 
individuals down to such minute detail 
as the eyelashes on their faces and the 
shape of the leaves cm the trees. 
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In the 14th and 15th centuries, 
Samarkand, Baghdad, Tabriz, Shiraz 
and later Konya and Istanbul became 
important centres where calligraphy, 
gilding and miniature art forms grew 
and developed. Book art was taught 
in workshops in these cities that func¬ 
tioned as a type of school. The bud¬ 
ding artists in calligraphy, gilding and 
miniature worked together to produce 
artistic works. 
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Some of the works of art made during 
this time are found in Turkish librar¬ 
ies and are still as fresh and vibrant as 
they were when executed. They in¬ 
clude "§ehname r by Firdevsi, |J Hamse-i 
Nizami" by Nizami, "Adubul- mahlu- 
kat 1 ' by Kazvini and 'Kelile ve dinme" 
by Bcydeba. These are but a few of the 
incredible extant manuscripts that are 
illustrated with miniatures. Our librar¬ 
ies contain four or five copies of some 
of these works which are copied and 
illustrated with miniatures during that 
time. 
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Rulers of the age who protected and 
supported artists that were passionate 
about their art played the biggest roie in 
the development of Islamic art. 
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Prof. C^igek Derm an had this to 
say cm the subject m his book entitled 
Mottfler (Motifs): "Herat, the cultural 
centre of the Tamerlane dynasty, ex- 
perieneed its golden age between 1350 
and 1510 AD, The entire royal family 
starting with Tamerlane was devoted 
to science and art, some being artists 
themselves. After Tamerlane's death in 
1405, gahruh (1377-1447) and Baysun- 
gur MintS (1397-1433] increased artis¬ 
tic activity even further. 
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The great patron of the arts, Baysungur 
Mtrza loved art so much that he had 
unique works executed in the art work- 
shop he set up in the palace in Herat 
for over 10 years and brought book art 
in the culture of Western Turkestan 
to a high level of maturity. Baysungur 
Mfrsca, who was both a calligrapher and 
gilder, sent an artist by the name of 
Giyasettin to Chinese Turkestan to find 
new motifs and enrich the themes. This 
motif, which was brought back, is called 
M H%r in honour of that land. 
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The Seljuk rulers also protected 
artists and the religious scholars Dur¬ 
ing the period of the Anatolian Seljuk 
rulers, cities such as Baghdad, Diyurba- 
kir, Mosul and Konya became centres 
where miniature was protected and 
developed. 




























Ottoman miniature art began during 
the reign of Sultan Fatih Mehmed the 
Conqueror in Istanbul and continued 
to develop until the reigns of Bayesid 
II and Sultan Yavuz Selim Han, Minia¬ 
ture artists agree that the art developed 
a more defined style during the reign 
of Sultan Suleyman the Magnificent. 
Some of the artists who contributed to 
the development and shaping of Otto- 
man miniature style by combining dif¬ 
ferent traditions are Sheikh Mustafa, 
known as Baba Nakkag, Matrakci Na- 
suhj Nakkag Osman, Ibrahim Qelebt, 
Nigari, Ahmed Nakgi, Nakkag Hasan 
and Levm. 







Levni became the royal pain ter for 
the palace of Ahmed Ilk The miniature 
scenes taken from daiJy li fe turned Levnf 
into a movement due to the combina¬ 
tion of colour and harmony, the beauty 
of sketches and figures, the fine detail 
and expressions in the personal depic¬ 
tions, and an authentic understanding 
of composition that had not been seen 
up until that time. 
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Almost all oi the Ottoman sultans 
were interested in books, artistic manu¬ 
scripts and miniature works. Remark¬ 
able works illustrated with miniatures 
were not only prepared in the palace 
workshops but they were also bought 
from different areas of the empire and 
brought to the Sultan s treasury. Some 
ol the works were gills sent from other 
countries during the sultan's accession, 
visits by ambassadors, or circumcision 
celebrations. 



Today the Topkapi Palace library 
contains almost 500 manuscripts illus¬ 
trated with miniatures and there are 
almost 15,000 Turkish miniatures from 
the 15th and 16th centuries in these 
works. 
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Artists in the Ottoman palace were 
organised into groups. This organisa¬ 
tion of craftsmen (Ehl-i hiref) included 
miniature artists such as binders (mii- 
cellit), gilders (tezhibci) and painters 
(musawir) in the palace records. The 
records indicate the name of the artist 
presenting a work, the type of work he 
presented, the amount of money he was 
paid and the type of robe provided. 



MiNl 



LOOK 






























